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From a photograph by Mildred Ruth Wilson 
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HE GRAND CENTRAL ART GALLERIES 
. were established with the object of marketing the 
, work of the living American Artists of the highest 
CA standing. It was realized that every other thing pro- 
duced in the world, and tor which there was a craving in the heart 
“we of man, was being exploited by efficient business organizations, 
- while paintings and sculpture had been entirely overlooked in this 


march of progress. 


™~,, 


<~ ‘To attempt to meet this situation, our organization was formed 


by a group of well-known business men who are giving their 


e 


SS 


\ 


services entirely without remuneration, no profit or benefit accruing 


to anyone but the Artists themselves. 


Hoor of the Grand Central Terminal in New York, where Artist 


) 

ea 

es A permanent gallery was established occupying the entire top 
hs Members can have their work constantly before the public. 


xp Special exhibitions are sent to cities and towns anywhere, 


eZ 


they paying transportation, insurance, etc. Many of the artists 


themselves accompany these exhibitions, together with experienced 
salesmen, and results have been most gratifying. During the pres- 
ent month of July we have an important exhibition at Newport, 
R. I., under the auspices of the Art Association of that city. 

Special exhibitions of importance are held in our galleries which 
attract the art-loving public—last year our visitors numbering over 
One Hundred and Fifty Thousand (150,000 ). ‘This whole under- 
taking is on a scale never before attempted in the interest of art, 
and this broad publicity is the most important element in the 
project. American art at the present day is the finest in the world 
and no better demonstration can be had of this than by a visit to 
our galleries. 

The Association was started on a test period of three years. A 
little over two years of this three-year period has now elapsed, 
and our sales to date have been over Hight Hundred Fifty Thousand 
Dollars ($850,000 ) including only the work of our one hundred 
sixty (160) Artist Members. This figure greatly exceeds any esti- 
mate that had been previously made. A large proportion of the 
buyers have been new in the field of art patronage. ‘Thus, it would 
seem that we are already laying a foundation for a larger oppor- 
tunity for all, including not only the Artists themselves, but for 
those who deal in their productions everywhere. 

Encouraged by our success in New York, the city of Chicago 
is now forming an Association similar to ours, which will operate 
in the middle states and in the Northwest. We heartily welcome 
all effort of this nature, knowing that there is in this country a 
practically unlimited market for things of real beauty and that all 


that is necessary is a proper presentation and the widest publicity. 
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From a photograph by George W. Harting 
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SIDNEY A. STORER 


ADDITIONS TO THE GALLERIES 


WV the completion of the new Portrait Gallery and the 
Private Display Room we have now utilized all of our 
gallery space acquired by our lease. 

The Portrait Gallery is a very dignified room and has been 
dedicated to the exhibition of portraits by our Artist Members, and 
in addition portfolios of photographs of their other portraits may 
be seen upon request. 

The Management of the Grand Central Art Galleries feels that 
it is now in a position to offer every facility to those interested in 
placing portrait commissions, and is pleased to report that this 


Department of the galleries’ business has grown most satistactorily. 


The illustration below is a photograph from the recently in- 
stalled Private Display Room. This Room is beautifully lighted and 
the walls are hung in taupe velvet and the room furnished with 
antique pieces, which includes handsome English Needlepoint 
chairs. ‘This room lends itself most satistactorily to the showing of 
individual works of art to clients who prefer to make their selec- 
tions unobserved by the public, and where they can quietly and 
leisurely study the various paintings and bronzes. 

A most attractive English Interior illustrated on one of the fol- 
lowing pages has been installed by the Eli Berman Company of 
this City, and was designed by Edmund Ellis, Architect. It is very 
complete in all its appointments, and we wish to call attention to 
the fact that we are in a position to give quotations and information 


regarding the installation of such rooms. 


A CORNER OF OUR PRIVATE EXHIBITION GALLERY 


EPiANS © Fae DLS EREBUsaELON 


OF WORKS OF ART 


AWLON GT Be AY eM EMBERS @h Eise YAR 


() UR plan of distribution for our third year will be as previously, 
viz: —the name of each Lay Member will be drawn, one at 
a time, from a jar, at a public reception. The first name drawn will 
have first choice of all pictures and bronzes in the exhibition. ‘The 
following names will have their choice in the order in which they 
are drawn from the jar, and so on down to the end of the list. 

The Reception for the drawing of pictures and bronzes by the 
Lay Members will be held on the evening of Friday, October 2nd, 
eight-thirty o’clock, and it is hoped that there will be a large attend- 
ance of our Artist and Lay Members, together with their friends and 
the public generally. 

This year marks the third contribution by our Artist Members 
who joined in 1923. Unless some contingency arises that we 
see no indication of at the present time, this will be the last con- 
tribution toward the founding of the Gallery by this group of 
Artists, and from now on they will have the benefit of the organ- 
ization indefinitely. 

The management wishes to take this opportunity to thank the 
Artists for the liberality of their donations, and to express the confi- 
dent hope that as time passes they will receive more than ample 


return for this investment. 


J oh I 
JOHN SINGER SARGENT, N. A. 


SHOEING CAVALRY HORSES AT THE FRONT 


Canvas measurement, 22 x 25 inches 


Chelsea, S. W., April 12, 1925 
Dear Mr. Clark 
I am afraid I have delayed to inform you that my third contribution 
was shipped to your Galleries on April 2nd by Messrs. James Dooley & Co., 
of 95 Leaderhill Street, consigned to Keer, Maurer & Co., New York, by 
“S. S. Mississippi.”” It may reach you before this. I attended to Con- 
sular Certificate and paid James Dooley the charges. The title is “Shoe- 
ing Cavalry Horses at the Front.” It was done in France in 1918. I am 
sailing for Boston (Hotel Copley Plaza) on the 18th per “‘S. S. Baltic.” 
Yours truly, 
John S. Sargent (Signed) 


Letter written in long hand by fohn Singer Sargent, postmarked the day before his death and received by the Grand Central Art Galleries 
five or six days after his passing. 


I 
IRVING R. WILES, N. A. 


HEAVY WEATHER 


Canvas measurement, 25 x 30 inches 


HERBERT ADAMS, N. A. 
AMERICA IgI7—1g918 


Height, 22 inches 


3 4 
LOUIS C. TIFFANY,N. A. ARTHUR CRISP, A. N.A. 


DAHLIAS THE BUTTERFLY DANCE 


Canvas measurement, 29 x 23 inches Canvas measurement, 20 x 24 inches 


5 


FRANCIS NEWTON 
SHEEP LAKE—-ROCKY MOUNTAIN NATIONAL PARK 


Canvas measurement, 33 % 4o inches 


JOHANNA K. W. HAILMAN 


THE TULIPS 


Canvas measurement, 25 x 20 inches 


7 


CHARLES WARREN EATON EDWARD C. VOLKERT, A.N.A. 


THE AFTERGLOW THE BROOK 


Canvas measurement, 24 x 20 inches Canvas measurement, 25 x 30 inches 


WILLIAM JAMES 
LADY IN BLACK AND BROWN 


Canvas measurement, 36 x 30 inches 


Mr. James generously agrees to paint a portrait approxi- 
mately the size of the painting reproduced as his contribu- 
tion to the Galleries 


el 
E. IRVING COUSE, N. A. 


PIMA BASKET 
Canvas measurement, 20 x 24 inches 


IO 
GARDNER SYMONS, N. A. 


MORNING SUNLIGHT 


Canvas measurement, 25 x 30 inches 


2 
DOROTHY OCHTMAN 


THE GOLD FISH BOWL 
Canvas measurement, 30 x 25 inches 


G. GLENN NEWELL, A.N. A. 
IN SUMMER SUNSHINE 
I 3 Canvas measurement, 25 x 30 inches 
LILLIAN GENTH, A.N.A. 
MIDSUMMER STREAM 


Canvas measurement, 18 x 75 inches 


oN 


MARIE DANFORTH PAGE CARL AUGUSTUS HEBER 
COHASSET PORTRAIT OF W. L. CLARK, ESQ. 
Canvas measurement, 25 x 30 inches Mr. Heber generously agrees to do a portrait in approxi- 


mately the size of the bust illustrated 


ve 
FRANCIS C. JONES, N. A. 
CLEANING DAY 


Canvas measurement, 30 x 36 inches 


19 
CECILIA BEAUX, N. A. 


PORTRAIT OF HON. A. PIATT ANDREW 


Canvas measurement, 33 x 27 inches 
Miss Beaux generously agrees to paint a portrait approximately 
the size of the painting reproduced as her contribution to the 
Galleries 


FELICIE WALDO HOWELL, A.N. 
PINES ON THE SEA 
Canvas measurement, 30 x 24 inches 


PRO) 
PAUL KING, A.N. A. 


IN THE HARBOR 
Canvas measurement, 25 x 30 inches 


a2 


CHARLES MORRIS YOUNG, A.N. A. 
CALLING IN THE HOUNDS 


Zui 
EDITH B. PARSONS 


THE BIRD BATH 


Canvas measurement, 25 x 30 inches 


Height, 22 inches. Base, 14 inches 


24. 
EDWARD W. REDFIELD IVAN G. OLINSKY, N. A. 


MAINE COAST GIRL WRITING 


Canvas measurement, 21 x 26 inches Canvas measurement, 36 x 30 inches 


25 
OSSIP L. LINDE ; 


A SHELTERED POOL 26 
Canvas measurement, 21 x 26 inches 


CYRUS) EY DALEIN, A. N. A. 


INDIAN HUNTER DRINKING 
Height, 18 inches 


Pp) 28 
ETTORE CASER ANNA FISHER, A.N. A. 


BACCHANAL PEONIES 


° ft ey “ H 
Canvas measurement, 48 x 48 inches Canvas measurement, 24 x 30 inches 


CHARLES S. CHAPMAN, A.N. A. 
MUSHROOMS 


2) Canvas measurement, 25 x 30 inches 
FREDERICK C. FRIESEKE, N. A. 


IN THE DOORWAY 
Canvas measurement, 32 x 28 inches 


34 32: 
JOHN SLOAN NICOLAI FECHIN 


PLAY ON THE ROCKS MOTHER AND CHILD 
Canvas measurement, 20 x 24 inches Canvas measurement, 24 x 20 inches , 


33 


PAUL M. GUSTIN 


HOME PORT OF THE WIND JAMMERS 


Canvas measurement, 26 x 32 inches 34 


BARRY FAULKNER 
CASTLES 
Canvas measurement, 14 x 10 inches 


35 


CHARLES W. HAWTHORNE, N. A. KARL A. BUEBR, A. N. A. 


MOTHER AND CHILD BLOSSOMS 


Canvas measurement, 30 x 25 inches Canvas measurement, 25 x 30 inches 


EDWARD H. POTTHAST, N. A. 
AUTUMN TINTS 


3 ii Canvas measurement, 24 % 30 inches 
MARIO KORBEL 


NOCTURNE 
Height, 23 inches 


oe) 40 
CHARLES H. DAVIS, N. A. JAMES R. HOPKINS 


BY THE ROADSIDE YOUTH 


Canvas measurement, 17 x 21 inches Canvas measurement, 32 x 26 inches 


41 
VAN DEERING PERRINE, A.N. A. 


SPRING LIGHT 


Canvas measurement, 21 x 27 inches 


42 
JOHN GREGORY 


TOY VENUS 
Height, 16 inches 


43 44 
PAULINE PALMER ALSON SKINNER CLARK 


THE REFLECTION THE PATIO 


Canvas measurement, 32 x 26 inches Canvas measurement, 26 x 32 inches 


46 
HENRY 0. TANNER, A.N. A. 
MOONLIGHT, TANGIERS 
ae) 


Canvas measurement, 20 x 24 inches 


HENRY B. SNELL, N. A. 
LOWLY COASTER 


Canvas measurement, 30 x 25 inches A 


WILSON IRVINE MAURICE FROMKES 


ST. IVES GRANNY’S MANTLE 


Canvas measurement, 29 x 36 inches Canvas measurement, 20 x 16 inches 


49 50 


ERNEST L. BLUMENSCHEIN, A.N. A. ERNEST L. BLUMENSCHEIN, A.N. A. 
HEAD IN GREEN BLANKET INDIANS AND ASPENS 
Canvas measurement, 10 x 8 inches Canvas measurement, 20 x 16 inches 


Mr. Blumenschein generously contributes both of these paintings 


Si 
GERTRUDE FISKE, A.N. A. HARRY A. VINCENT, A.N. A. 


JOB’S TEARS VENETIAN BOATS 
Canvas measurement, JO « 30 inches Canvas measurement, 25 x 30 inches 


54 
FRANK W. BENSON, N. A. 
THE HILLSIDE 
5 3 Canvas measurement, 25 x 30 inches 
WILLIAM BAXTER CLOSSON 
THE HILLSIDE WALK 
Canvas measurement, 20 x 16 inches 


HENRY W. PARTON, A.N. A. VICTOR D. SALVATORE 


AFTER THE RAIN THE MASK 


Canvas measurement, 24 x 30 inches Life Size 


57 


EUGENE HIGGINS, A.N. A. 


THE RUN DOWN FARM 


Canvas measurement, 32 x 40 inches 


DANIEL CHESTER FRENCH, N.A. 
LINCOLN 


Height, 38 inches 


59 60 
JULIUS ROLSHOVEN GEORGE H. HALLOWELL 


RED EAGLE ESCUMINAC RIVER 


Canvas measurement, 24 x 20 inches Canvas measurement, 25 x 30 inches 


62 


GUY WIGGINS, A.N.A. 
61 AUTUMNAL HAZE 


Canvas measurement, 20 x 24 inches 


BEN FOSTER, N. A. 


OLD STONE WALL 


Canvas measurement, 30 x 25 inches 


63 64 


CARL R. KRAFFT ALBERT STERNER, A.N. A. 
MISSISSIPPI RIVER MRS. WILLIAM S. KINNEY 
Canvas measurement, 25 x 30 inches Canvas measurement, 25 x 30 inches 


Mr. Sterner generously agrees to do a portrait, in approx- 
imately the size of the painting illustrated, as his contribu- 
tion to the Galleries 


WILLIAM L. CARRIGAN 
BANKS OF THE HOUSATONIC 


Canvas measurement, 28 x 33 inches 


SIDNEY E. DICKINSON, A.N. A. 


MRS, LAWRENCE COPLEY THAW 


Canvas measurement, 36 « 30 inches 
Mr. Dickinson generously agrees to paint a portrait in approx- 
imately the size of the painting reproduced as his contribution 
to the Galleries 


66 


LORADO TAFT, N. A. 


LINCOLN 


J. OLAF OLSON 
FJORDS AT MIDNIGHT—NORWAY 


Canvas measurement, 25 x 30 inches 


W. ELMER SCHOFIELD, N. A. 
6 HILLSIDE FARM 

9 Canvas measurement, 26 x 30 inches 
HARRY WATROUS, N. A. 


LA GALETA 


Canvas measurement, 22 x 18 inches 


72 
H. BOLTON JONES, N. A. HENRY R. RITTENBERG, A. N. A. 


REV. DR. WILLIAM BEATTY JENNINGS 


WOODLAND STREAM 
Canvas measurement, 30 x 36 inches Canvas measurement, 40 x 30 inches 
Mr. Rittenberg generously agrees to paint a portrait approxi- 
mately the size of the painting reproduced as his contribution 
to the Galleries 


DANIEL GARBER, N. A. 
JUNIOR CAMP 


Canvas measurement, 18 x 20 inches 


LILIAN WESTCOTT HALE 


SPRING REVERIE 


Canvas measurement, 32 x 26 inches 


74 
RANDALL DAVEY 
GIRL IN BLUE 
Canvas measurement, 20 x 24 inches 
Mr. Davey generously agrees to paint a portrait approximately the 
size of the painting reproduced as his contribution to the Galleries 


JOHN NOBLE 
BRITTANY 


Canvas measurement, 20 x 24 inches 


Tih 
R. HINTON PERRY 
PORTRAIT 
Canvas measurement, 4O x 30 inches 
Mr. Perry generously agrees to do a portrait in approximately 
the size of the painting illustrated as his contribution to the 


Galleries 


WALTER UFER,A.N. A. 
THE BOW MAN 
Canvas measurement, 16 x 20 inches 


ELLIOTT DAINGERFIELD, N. A. 
PLOUGHING IN CAROLINA 
Canvas measurement, 24 x 28 inches 


So 


M. JEAN MacLANE, A.N. A. 


PORTRAIT OF A BABY 


Canvas measurement, 30 x 25 inches 
The artist generously agrees to do a portrait in approximately 
the same size as the painting shown 


SI 
GEORGE PEARSE ENNIS 


THE PEET WORKERS 82 
Canvas measurement, 25 x 30 inches 


ANNA HYATT HUNTINGTON, A.N. / 
THE HARD ROAD 
Height, 15 inches 


83 


HELEN M. TURNER, N. A. CHAUNCEY F. RYDER, N. A. 


LA BELLE CREOLE THE OLD SAW MILL 
Canvas measurement, 30 x 25 inches Canvas measurement, 25 x 30 inches 


CLARK VOORHEES 


CHURCH AT LENOX 


ISIDORE KONTI,N. A. Canvas measurement, 28 x 36 inches 


MOTHER AND CHILD 
Height, 26 inches 


OLAF OLESEN HOVSEP PUSHMAN . 


AUTUMN GOLD AT THE TEMPLE! DOOR 
Canvas measurement, 36 x 48 inches Canvas measurement, 30 x 21 inches 


89 
JOHN F. CARLSON,N.A. 


SPRING THAW 


Canvas measurement, 30 x 40 inches LUCY PERKINS RIPLEY 
MOTHER 
Height, 12 inches 


Qg I 
OLIVER DENNETT GROVER, A.N. A. PAUL DOUGHERTY, N. A. 
PORTRAIT OF MRS. GROVER PASSING FOG-——MORNING 
Canvas measurement, 30 x 25 inches Canvas measurement, 18 x 24 inches 


Mr. Grover generously agrees to paint a portrait ap- 


proximately the size of the painting reproduced as his 
contribution to the Galleries 


VICTOR HIGGINS, A.N.A. 
ADOBE HOUSE 


C. ; 
MARGARET FRENCH CRESSON ‘anvas measurement, 24 x 27 inches 


BUST PORTRAIT OF WILLIAM PENN CRESSON 
Height, 26 inches 
Mrs, Cresson generously agrees to do a portrait approxi- 
mately the size of the bust illustrated as her contribution 
to the Galleries 


ae 


PERCIVAL ROSSEAU LAURA GARDIN FRASER 


TOUSY AND PAUL TABLE FOUNTAIN 


Canvas measurement, 20 x 23 inches Height, about 16 inches 


ALBERT GROLL, N. A. 
IN NEVADA 98 
H. K. BUSH-BROWN 
HON. CHAMP CLARK 
Life size 
Mr. Bush-Brown generously agrees to do a portrait bust as 


Canvas measurement, 18 x 24 inches 


his contribution this year 


| Texe) 
DOUGLAS VOLK, N. A. WALTER BECK 


LITTLE TRISSE CASSANDRA 


Mr. Volk generously agrees to do a portrait, head and Canvas measurement, 27 x 34 inches 


shoulders of a child 


Oz? 


LEONARD OCHTMAN, N. A. 
IOI IN AUTUMN 


Canvas measurement, 16 x 22 inches 


ANNA COLEMAN LADD 


BABY DIANA 
Height, 27 inches 


103 104 
EDMUND GREACEN, A.N. A. ROBERT REID, N.A. 
STREAM IN SNOW THE CURTAINS 


Canvas measurement, 28 x 35 inches Canvas measurement, 36 x 24 inches 


105 106 


CHARLES HOPKINSON EDWARD BERGE 
NOONLIGHT WILD FLOWER 
Canvas measurement, 28 x 4O inches Height about 30 inches 


107 108 


EZRA WINTER,A.N.A. WILLIAM WENDT,A.N. A. 


JOHN CABOT’S BOAT CLOUDLAND 


Canvas measurement, 60 x 30 inches Canvas measurement, gO x 55 inches 


109 110 


RICHARD MILLER, N. A. FREDERIC M. GRANT 
THE NECKLACE RENDEZVOUS 
Canvas measurement, 26 x 28 inches Canvas measurement, 4O x 4O inches 


TPUST I12 
HARRIET FRISHMUTH, N. A. CHARLES H. WOODBURY, N. A. 


JOY OF THE WATERS (FOUNTAIN) SPINDRIFT 


Height, 44% inches Canvas measurement, 20 x 27 inches 


ie at 6 
GEORGE ELMER BROWNE, A.N.A. 


THE LONE BIRCH 


Canvas measurement, 25 x 25 inches 


115 
H. DUDLEY MURPHY 


PETUNIAS AND ASTERS 


Canvas measurement, 20 x 27 inches 


114 
LESLIE P. THOMPSON, A.N. A. 


THE NOVEL 


Canvas measurement, 32 x 30 inches 


116 


ERNEST IPSEN, N. A. 
PORTRAIT OF BEN FOSTER, N. A. 
Canvas measurement, 30 x 25 inches 
Mr. Ipsen generously agrees to do a portrait in approxi- 
mately the size of the painting illustrated as his contri- 
bution to the Galleries 


lle, ‘gotten ; = 11g 
C. PAUL JENNEWEIN : BESSIE POTTER VONNOH, N. A. 


COMEDY QR 
jb Mi FIGURE FOR BIRD BATH 


Height with base, 17% inches j é 
. Me BIRGE HARRISON, N. A. Height, 32 inches 


FIFTH AVENUE IN WINTER 


Canvas measurement, 30 x 20 inches 


120 T2e 
HUGH BRECKENRIDGE, A.N. A. JESSIE ARMS. BOTKE 
THE YELLOW JAR THE INTRUDER 


Canvas measurement, 25 x 25 inches Canvas measurement, 19 x 22 inches 


123 


BRENDA PUTNAM 
E22. MAGIC WATER LILIES (FOUNTAIN) | 24 


CHESTER BEACH, N. A. BL NG ety Lhe MRS. GEORGE OAKLEY TOTTEN, JR. 


? ” 
SWIMMIN’ (FOUNTAIN) SALOME (PORCELAIN STATUETTE) 


Height, 38% inches Height, 101% inches 


126 
D. PUTNAM BRINLEY : A. H. GORSON 


BAILEY S BAY BOAT HOUSES 
Canvas measurement, 30 x 32 inches Canvas measurement, 40 x 45 inches 


127 
ROY BROWN, A.N.A. 


EARLY WINTER I 28 


Canvas measurement, 21 x 25 inches 


ROBERT W. CHANLER 
PANEL 


Canvas measurement,46 x 36 inches 


129 130 131 


PHILIP L. HALE, A.N. A. EVELYN B. LONGMAN, N.A. EVELYN B. LONGMAN, N.A. 
MOTHER AND CHILD PEGGY VICTORY 
Canvas measurement, 48 x 22 inches Height, 27 inches Height, 30 inches 


The artist generously agrees to contribute the two pieces as her contribution this year 


I 3 Z 
WILLARD D. PADDOCK, A.N.A. 


CHILDREN PLAYING WITH SHELLS 
Height, 8 inches 


eS 
WILLARD D. PADDOCK, A.N.A. 


THE LITTLE SHIP 
Height, 94 inches 


The artist generously agrees to contribute the three bronzes illustrated as his contribution to the Galleries 


134 135 
WILLARD D. PADDOCK, A.N.A. FREDERICK BALLARD WILLIAMS, N. A. 


VENUS AND MERCURY (SEAL) SUMMER PASTIME 


Height, 434 inches Canvas measurement, 24 x 16 inches 


Bef 
F. LUIS MORA, N. A. 


: 36 THE PICNIC 
FREDERICK W. MacMONNIES, N.A. 
DIANA 
Height, 26 inches 


Canvas measurement, 18 x 24 inches 


ie 
LOUIS RITMAN VIOLET OAKLEY, A.N.A. 


REMINISCENCE WEAVERS OF NEW HOPE 


Canvas measurement, 26 x 32 inches Canvas measurement, 42 x 30 inches 


140 
KARL ANDERSON, N.A. 


CHILDREN AND SPARKLERS TAT 
Canvas measurement, 12 x 18 inches - 


EDWARD McCARTAN,N.A. 


DRINKING GIRL 
Height, about 16 inches 


142 143 
JOHN C. JOHANSEN, N. A. R. SLOAN BREDIN, A.N. A. 


PORTRAIT OF WENDELL R. HERBRUCK, ESQ. CANAL——SPRING MORNING 


Canvas measurement, 30 x 25 inches Canvas measurement, 16 x 20 inches 
Mr. Johansen generously agrees to paint a portrait approxi- 
mately the size of the above painting as his contribution to 
the Galleries 


144 


WOMBOLI 
Height, 8\% inches 


THE DESCENDING NIGHT 
Height, 20 inches 


147 
JAMES EARLE FRASER, N. A. RALPH CLARKSON, A.N.A. 
THE STORM PORTRAIT OF AN EX-SECRETARY OF WAR 
Height, 15 inches Canvas measurement, 30 x 25 inches 


148 


HENRY AUGUSTUS LUKEMAN, A.N. A. 


MEMORIES I 
Base, 1534 inches nen 
ALBIN POLASEK 
BUBBLES 


Height, 16 inches 


150 ce 
WAYMAN ADAMS, A.N. A. R. TAIT McKENZIE 
MRS. S. E. ROBINSON THE SPRINTER 


Canvas measurement, 30 x 25 inches Base, 12 inches 


53 
W. GRANVILLE SMITH, N. A. 


LANDSCAPE 


SS Canvas measurement, 18 x 24 inches 
HERMON A. MacNEIL, N. A. 


THE SUN VOW 
Height, about 26 inches 


154 155 


HOBART NICHOLS, N. A. LEOPOLD: SEYFFERT, N. A. 


WOODS IN WINTER A LITTLE GIRL 


Canvas measurement, 30 x 25 inches Canvas measurement, 30 x 25 inches 


CULLEN YATES, N. A. 


WINDING BROOK IN DELAWARE VALLEY, PA. 


Canvas measurement, 25 x 30 inches : 57 
MURRAY P. BEWLEY 
THE DOLL 


Canvas measurement, 24 x 20 inches 


158 159 
ATTILIO: PICCIRILEL, A. N..A. CARL RUNGIUS, N. A. 


GIULIANELLO TOWARD WILCOX PASS 


Height, 21 inches Canvas measurement, 30 x 36 inches 


160 
MALVINA HOFFMAN, A.N. A. JOHN E. COSTIGAN, A.N. A. 


RUSSIAN DANCERS LANDSCAPE WITH FIGURE AND SHEEP 


Height, 11% inches. Canvas measurement, 36 x 36 inches 
> > 


163 


EUGENE F. SAVAGE, A.N. A. JOHN F. FOLINSBEE, A. N. A. 


GOLDEN GROVE 


GRAY CORYELL 


Canvas measurement, 27 x 23 inches Canvas measurement, 24 x 30 inches 


HORATIO WALKER, N. A. 
CATTLE 


Canvas measurement, 1014 x 14% inches 


ot 
166 
FREDERICK J. WAUGH, N. A. 


AFTER THE STORM 


Canvas measurement, 30 x go inches 


165 


LEO FRIEDLANDER 
SPIRIT OF ANTIQUITY 


Height, 22 inches 


167 
ELLEN EMMET RAND 


MISS MINNIE 


Canvas measurement, gO x 30 inches 
Mrs. Rand generously agrees to do a portrait approximately 


this size as her contribution this year 


JONAS LIE, N.A. 
SNOW BOUND 


Canvas measurement, 20 x 30 inches 


ROBERT AITKEN, N.A. 


BOOK ENDS 


GEORGE WHARTON EDWARDS 


LITTLE RED HOUSE 


Canvas measurement, 22 x 36 inches 


GALLERY ACTIVITIES 


S* CE our last Founders’ Exhibition we have had an important 
exhibition in Aurora, Illinois, and one in Atlanta, Georgia, in 
both of which events the staff of the Galleries accompanied by 
about twenty of the leading American Artists were in attendance, 
and a large number of fine paintings and bronzes were sold. 

A smaller exhibition but equally fine in quality was sent to 
Ogdensburg, New York, and a number of works of art were pur- 
chased by this small town on the St. Lawrence. 

One of the most gratifying results of these exhibitions has been 


the aftermath sales resulting from missionary work doneat the time. 


In our New York galleries we have sponsored a series of one- 
man shows by our own Artist Members, together with several 
other exhibitions such as the Retrospective Exhibition of British 
paintings, the competitive works submitted for the jury of the 
American Academy at Rome for the awarding of Scholarship prizes, 
and the exhibition of works by Anders Zorn. 

Our calendar for the coming fall and winter season includes a 
series of one-man exhibitions by Members, together with the Centen- 
nial Exhibition of the National Academy of Design, which should 
be one of the great Art Events of this generation, also an exhibition 
of contemporary Italian paintings assembled under the Auspices of 
the Italy America Society and sponsored by the Italian Govern- 
ment, and the entire Foreign Section of the Carnegie International 
Exhibition. This latter show will be seen in New York for the 
first time and will indicate the tendencies and the trend of present- 
day European Art. 

The Management of the Galleries feels that a broad policy in, 
its attitude toward all Art is desirable notwithstanding the fact that 
the sole object is to sell the works of the American Painters and 
Sculptors. 

The Galleries are rapidly becoming recognized as the clear- 
ing house for American Art. Museum Directors visit the Galler- 
ies and find they are able to invite a large group of paintings 
without having to spend days going from studio to studio. Deal- 
ers from many points in the country make frequent purchases. 

Art Associations from cities both large and small are writing 
us for information regarding exhibitions, and new channels through 


which these Galleries can function are opening up every day. 


We wish to express our appreciation of the able services rendered 
by our architects, Messrs. Derano & Axpricu. 
Furniture and ‘Decorations are by the courtesy of the ARDEN StuDIos 
and are for sale. 


eAl/ rugs by courtesy of Kent-CostikyANn and are for sale. 
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This advertisement is addressed to those few who 
think that the Dealer’s commission on picture sales 


1s an unfair charge against the artist. 


Since 1892 we have handled exclusively the work of the better American artists, 
living and dead. Ours was the first, and for a long time, the only gallery in the 
country devoted solely to the sale of native work that has since maintained the 
same policy without interruption. 


For each of those artists whom we regularly represent as agents, we have done the 
following for thirty-three years, absolutely without charge: 


We have given him our wall space, in a gallery with high rental and with other high 
overhead costs, either for one-man exhibitions, or for individual canvases, or both. 


Have sent his pictures to various cities in circuit exhibitions, providing for the ex- 
pense of packing, transportation, and insurance. 


Have advertised his exhibitions in magazines and newspapers, and have printed his 
catalogues and invitations, mailing them to a large list. 


Have entered his work and shipped it to the leading museum exhibitions. 


Have secured reproductions of his pictures, including color plates, in the best pos- 
sible mediums for publicity. 


Have given him editorial publicity in our own publications, often with reproduc- 
tions, printed at great cost. 


Have lent him frames and stored his extra pictures. 
Have placed his insurance and collected damages. 


Have fitted up his sold pictures, packed them, and often hung them, in and out of 
town. 


And—often—have advanced him money against future sales. 


For all this he has been charged not one cent unless and until we have sold a picture 
for him, when he has paid us a commission which, last year at least, amounted to 
less than our actual selling cost. The difference came out of our profit on pic- 
tures, largely by deceased painters, which we bought and sold. 


We have never asked for, nor have we ever received, subsidies or contributions, 
direct or indirect, from artist or layman. 


THe MacBETH GALLERY 


I§ EAST 47 iH STREET, NEW YORE CILy 


Member Associated Dealers in American Paintings 
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The 


CREATIVE DANCE 
Magazine 


An ItLusTraTED QUARTERLY REVIEW devoted to the Art of the Dance 


Edited by Rutu St. Dents and Trp SHawn 


6 Rise Creative Dance Magazine, with its first issue in September, 
1925, will succeed The Denishawn Magazine, hitherto published 
by Ruth St. Denis and Ted Shawn, founders of the Denishawn School. 

The change is made to broaden the editorial policy of the publica- 
tion and to give the editors greater scope for the expression of their 
progressive ideas concerning the Dance. 


To be certain to receive the first issue it is suggested that you subscribe now. 
$1.00 per copy $3.00 per year 
The Creative Dance Magazine, 4. West 40th Street, New York City 


w. Altman & Cn. 


MADISON AVENUE—FIFTH AVENUE, NEW YORK 
THIRTY-FOURTH STREET THIRTY-FIFTH STREET 


TELEPHONE 7000 MURRAY HILL 
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HOME INTERIORS 


The complete co-ordination of 


Botdeaig Th) eA PRA IV Ge ded Ravi OIV Ys 


can be obtained by entrusting the work of decorating and 
furnishing to the specially trained and highly competent 
personnel of the Interior Decorating Department. 


Architectural Interiors 


Decorative Painting 
( Panelling, Wall Glazing, Marbleizing, Gilding ) 


Ornamental ‘Plaster Work 
Cabinet Making 


Drapertes and Bedspreads 


Period Furniture 


[FOURTH FLOOR| 


{ JOSEF HOFMANN AT, HIS: STEINWAY | 


STEINWAY 


THE INSTRUMENT OF THE IMMORTALS 


From under those miraculous hands a Chopin 
Nocturne ripples in delicate, lacy perfection. A 
Liszt Rhapsody becomes a thing of glamour and 
passion. A shadowy theme from Debussy as- 
sumes delectable contours, gleams with cool, 
floating light. Here speaks the immortal genius 
of great composers. And here, also, under the 
touch of a master pianist, speaks the glorious 
voice of a great instrument—the Steinway. Long 
ago Hofmann chose the Steinway as the one per- 
fect medium for his art. Rachmaninoff knows 
how exquisitely it interprets a subtle nuance or 
a profound emotion. Paderewski knows how 
magnificently it responds to his imperious de- 
mands. Levitzki, Cortot, Grainger, Nikisch— 
these are but a few of the celebrated pianists 
who, if only sincerely artistic motives are in- 
volved, invariably choose the Steinway. 


To meet the requirements and acoustic con- 
ditions of every home, the Steinway is made in 
numerous styles and sizes. Each embodies all 
the Steinway principles and ideals. And each 
returns to those who buy it, not only unending 
pleasure and delight, but the definite gift of per- 


manence. You need never buy another piano. 
+o CIID > 


There is a Steinway dealer in your community or near 
you through whom you may purchase a new Steinway 
piano with a small cash deposit, and the balance will 
be extended over a period of two years. Used pianos 
accepted in partial exchange. 


Prices: $875 and up 


plus transportation 


STEINWAY & Sons, STEINWAY HALL 
109 West Fifty-seventh Street, New York 


The Milch Galleries 


Dealers in 


eAmerican Paintings &? § culpture 
° 


Hassam BELLOowsS INNESS 
METCALF KROLL Boum 
DEWING Ibe> WEIR 
BrusH GASPARD WYANT 
CRANE FROMKES MartTIn 
MELCHERS HENRI HomMER 
TRYON GARBER Murpuy 
THAYER RITSCHEL DEARTH 
TWACHTMAN WALKER BUNCE 


SPEICHER SCHOFIELD NOBLE 


and Others 
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NEW ey. Reka Geely 


GaSe sufficient capital any printer 


can purchase equipment capable of 
producing the most difficult job. 


To handle that job well and in such a 
manner that it will bring real results, the 
printer must have the mental capacity to 
intelligently co-operate with his clients. 


We have the equipment and a wide 
selection of type faces, and—what is 
more—we have the brains to work con- 
Structively with you. 


This is the combination which gives 
distinction to our products. 


Telephone 
PENasylvania 
7220 


Would you be interested in seeing these booklets which we have 
just completed for The Canadian Pacific Steamship Lines? 


GROLIER CRAFT PRESS = JLncorporated 


229 WEST TWENTY-EIGHTH STREET, NEW YORK, N. Y. 


Underwood & Underwoos 


INTERIORS 
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THE PRINTING HOUSE OF WILLIAM EDWIN RUDGE, MOUNT VERNON, N. Y. 


N eguipment and personnel we are 
peculiarly adapted for designing and printing Books, 
Catalogs and Publications on the fine and applied 
arts, in full color or in black and white. 

Aquatone, a new process recently installed, enables 
us to faithfully reproduce, on antique paper, render- 
ings in charcoal, crayon, sanguine, pencil and ink. 

Over a half century of experience in this class of 
work is at your disposal for large or small editions 


of printing. 


WILLIAM EDWIN RUDGE 
4 WEST 40™ STREET, NEW YORK 


LONGACRE 7126 


PANISH-SEVENTEENTH-CENTURY fa" HRENCH-LOUIS-~FOURTEENTH 
(arved Gilt Wood  & ee (arved Gilt Wood 
PATTERN -$ 421 aS 4 3 


PATTERN+53026 


PATTERN 3421 PATTERN 3626 


M. GRIEVE COMPANY 


232-4-6 EAST SQTH STREET, NEW YORK 


ecAmerica's Foremost Makers of 
Hand-Carved Period Portrait Frames 


© 


A visit to our showrooms, where the framing of paintings is treated 


as an art, would be educational to persons considering 
framing of any description 


a TPALIAN-SIXTEENTIL CENTURY be | ENGLISH+EIGHTEENTH-CENTURY 1 
td 3 = i ae H a | > oe hilt » i 
(arved Gilt Wood os i ceo oe Ie 
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PATTERN 3638 PATTERN 3103 


DUNCAN FRASER, rnc. 


19 EAST s7ru STREET, NEW YORK 


Branch at 390 Mountain Street, Montreal 


PAINTING 7 = oe Woop 
© Fin ee - ee a PANELLED 

: = te a Rooms 
© 


ORNAMENTAL 
Piaster Work ee 
© | PERIOD 
FURNITURE 
© 


UPHOLSTERY 
© 
MANTELS 


CuRTAINS 
© 


AND | eee ( 
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LIGHTING 
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FIXTURES Ss . 
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Architectural Decorators 


Had the Mona Lisa Eyebrows ? 


OME authorities believe thatthe a laboratory for the testing of pig- 
eyebrows of The Gioconda were ments. He must take them on faith. 


put in with a light glaze, and that 
they disappeared when the picture 
was cleaned. 


And if faith is to be the basis of his 
choice, can he do better than to choose 
Pa ie Devoe Colors—made by a company 
If this is true, itis but one of ahost whose products for more years than 
of changes in painting brought about _¢hig country has been a republic 
against the wishes of the artist, by have lived up to their trust; prod- 
uncertain materials. ucts backed by ideals that have be- 


The artist cannot turn his studio into come fraditions? 


DEVOE 


ARTISTS’ MATERIALS 


Devoe & Raynolds Co., Inc. General Offices: 1 West 47th St., New York 


ART EVENTS 


JUNE 1925 


a si Metropolitan Museum has bought 
the Barnard Cloisters through the gen- 
erosity of John D. Rockefeller, Jr. A long 
article could be written about the Cloisters, 
which are too picturesque to be called an art 
museum yet which provide a beautiful home 
for a collection of Gothic sculpture of museum 
quality. The story of the formation of the col- 
lection alone would warrant a chapter, for, 
although it has sold for over half a million of 
dollars, Mr. Barnard was by no means a 
wealthy‘man while he was getting it together. 
Knowledge and eternal persistence were the 
main elements. Many a piece was obtained 
for the proverbial “song” from a farm near a 
ruined abbey in France, an altar statue from 
the attic of a farmhouse, the slab of a cru- 
sader’s tomb from a pigsty. 

A fine Vermeer, Cady with a Lute, was shown 
at the Metropolitan Museum on June 22, 
along with about thirty other paintings left 
to the museum by the late Collis P. Hunting- 
ton, the “life rights” in them having been 
waived by his son, Archer M. Huntington. 
Sir Thomas Lawrence’s Nature, alovely study 
of two little girls, also is in the group. They 
all look strangely yellow, even brown, against 
the unsympathetic white walls of the room 
of recent accessions. 

The Metropolitan is planning a Sargent 
Memorial Exhibition to follow the one to be 
held at the Boston Museum in the fall, and 
the Bellows Exhibition will opén in October. 
We wish great museums could be induced to 
give these exhibitions while the artists are 
living, while the work is fresh. Painting does 
deteriorate as the years go by. How we should 
have liked to have seen a fresh Botticelli, 
just from his easel! 

But it is rude to look into the mouth of 
such a magnificent and generous gift stallion 
as the Metropolitan Museum. 

A remarkably artistic and well-hung ex- 
hibition of British travel posters from the 


THE BORDERS ON THIS PAGE ARE FROM A BOOK PRINTEDIN PARIS (1503) BY ULRICH GERING AND BERTHOLD REMBOLDT. 


-ART EVENTS. A miniature art newspaper, size five by seven inches, four 
pages, printed on heavy antique paper in two colors. Edited by J. M. Bowles and 
published by Sidney A. Storer, Printer of Books, 4 West Fortieth Street, New 
York. Issued monthly excepting July and August. Subscription, One Dollara year. 


OY 
RNY XN 
K ) fy aa i ah 


UK ss in i 
BO SERS 


LINCO Tas 


The distinction and beauty of the Lincoln 
are literally outstanding. Nowhere in the 
world is this better observed than along 
Fifth Avenue. 

Outstanding, too, is the beautiful Park 
Central Showroom, where you may select 
your Lincoln model with leisurely pleasure. 
And the Park Central Service Station where 
a superlative degree of Lincoln Service is 


rendered. 


‘Demonstrations or Evening appointment may be made by 
telephoning Ashland 3020. Write for Lincoln literature. 


PARK CENTRAL MOTORS - ING. 
PARK AVENUE AT 46TH STREET 


WORKS OF ART 


LOU DORE Rar ROd Cie) 
ise Val 


~ FINE ARTS” INSURANCE PoLicy 


Special Conditions 
Attractive Rates 


Covering in Transit and on Exhibition 
We make this a specialty and 
solicit your inguiries 


e 


MACOMBER COMPANY 
INSURANCE 


277 WILLIAM STREET 


NEW YORK SCITGY: 


PACKERS AND MOVERS OF "WORKS OF CAR 


ESTABLISHED 1867 


WwW. S. BUDWORTH & SON 


COLLECTING ANDSLAGRING 
FOR ART EXHIBITIONS 7 SPECIAL I2 


TELEPHONE, COLUMBUS, 2194 


424 WEST FIFTY-SECOND STREET, NEW YORK Cia 


AGENTS FOR GRAND CENTRAL GALLERIES 


Learn to Draw the Human Figure —a four minutes 


Aton Bement, Director of the Maryland Institute, 


es Baltimore, formerly Assistant Professor of Fine Arts, 
VA Teachers’ College, Columbia University, is the author 
/ a of a finely illustrated book 


\ oe FIGURE 
\ CONSTRUCTION 


which not only shows you how to master the technique 
of the human figure but, in addition, shows you how to 
acquire the speed which is so essential with the artist. 
The author has so simplified his methods that you can 
quickly group them and then put them to your own use. 

“Figure Construction,” beautifully bound in cloth, is 
$2.50, and will be sent on receipt of remittance. 


THE GREGG PUBLISHING 
18 West 47th Street New York City 
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KENT-COSTIKYAN 


FOUNDED 1886 


485 FIFTH AVENUE——-SIXTH FLOOR 
NEW YORK 


OPPOSITE PUBLIC LIBRARY 
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IMPORTERS OF 
ANTIQUE AND MODERN RUGS 
FROM PERSIA, INDIA AND 


THE FAR EAST 


ANTIQUE ISPAHAN RUGS 
OF FtsH ESS TXT EEN TH 


AND SEVENTEENTH CENTURIES 


ie 


RUGS WOVEN TO ORDER IN ORIENT 


“TN THE SELECTION OF CHOICE ORIENTAL RUGS WE ADVISE THE CO-OPERATION 
OF YOUR DECORATOR OR ARCHITECT.” 


&CO. Distinguished Repro- 

(¢ RI (& H TO N LED, ductions are made by 
Crichton craftsmen in the 

GOLDSMITHS AND SILVERSMITHS mannerof the cariataeiem 
New York: 636 Fifth Avenue (Corner 51st Street) master silversmiths. There 
is alsorare old English, Irish 
and Scottish silver always 
on view. 


Crichton Reproduction of a Silver Tea and Coffee Service, made from an old Irish Model 


Photographers to the National Academy of Design 
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Peter A. Juley & Son 


Photographers of Fine Arts 
Since 1896 


219 East 39th Street-New York City 
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a= BANK OF AMERICA uptown—at Madison Avenue and 40th 
Street—provides residents and business men of the Murray Hill and 
Grand Central districts with a modern and complete banking and trust 
service. All the facilities of our Wall Street office are available here. 

Our safe deposit boxes in an up-to-date, convenient and exceptionally 
well ventilated vault, assure maximum protection at reasonable cost. 


We cordially invite you to call—at your convenience 


ESTABLISHED I812 


Trust Department Organized 1888 
MANHATTAN BROOKLYN 
166 Montague Street, corner Clinton 
569 Fulton Street, opposite Hanover Place 


934 Third Avenue, in Bush Terminal 
41 Washington Avenue, corner Flushing Ave. 


44 Wall Street, corner William 
257 Broadway, opposite City Hall 
21 East goth Street, at Madison Avenue 
8 Broadway, Produce Exchange Bldg. 


GRAND CENTRAL TERMINAL BUILDING 
NEW “YORK. CIE. 


SEASON 1925-1926 SEPTEMBER 257 TO JUNE IST 


A new school to develop individual talent under the instruction 
of successful modern artists 


CLASSES IN PAINTING, DRAWING, SCULPTURE, ILLUSTRATION 
DECORATION, ADVERTISING ILLUSTRATION 
AND COSTUME DESIGN 


INSTRUCTORS 


Wayman ADAMS Joun CosTIGANn Harvey Dunn 
GeorceE E_mer Browne GeorGE Pearse ENNIS CaroLtyn Mason 
CuesTerR BEAcH EpmunD GREACEN Henry SNELL 
Pruetr CARTER Jutius Grecory SIGURD SKOU 
Herbert MEYER Georc LoBER Ezra WINTER 


Catalogues and enrollment blanks may be had from 


Secretary, GRAND CENTRAL SCHOOL OF ART 


Telephone, Murray Hitt 5464 Take Elevator at Track 23 
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COLOR IN ARCHITECTURE 
Bye 


ES. LAURENCE 


EXECUTIFVE SECREVARY, NATIONAL TERRA COTTA SOCIETY 


NATIONAL TERRA COTTA SOCIETY 
Ne Woe O Rok 


| Ln the original the seal is in color ] 


trom a book designed by F. VM. Bowles and printed 
by Sidney eA. Storer 
Printer of Books, 4 West Fortieth Street, New York C ity 


PRINTER OF CATALOGUES FOR THE GRAND CENTRAL ART GALLERIES 


HORSE: Venetian XV Century 


This spirited Horse, in its entire conception, undoubtedly goes back to the famous horse of Verrochio’s great equestrian 
monument to the Condottiere Colleoni in Venice which, by many, is considered to be the greatest of its kind in the world. 
Verrochio died before the monument was finished, but he must have made a number of studies for it and especially for 
the horse, which, compared to that of his master Donatello’s equally famous Gattamelata monument in Padua, shows the 
new aristocratic spirit of freedom and conquest and the tendency towards a certain monumental naturalism so character- 
istic of the entire Renaissance period. 


As was later on the case with the well-known model of a horse by Verrochio’s great pupil Leonardo, these studies must 
have been copied by pupils of the master, sometimes perhaps with slight variations, but the best of them not only show the 
influence, but—as it were—the soul of the master who was one of the proudest of men and artists, a veritable “Herren- 
mensch” (master man), and to such a one this horse seems naturally to belong. Our replica has the same small but aristo- 
cratic head and proudly held neck, the same round rather full but well proportioned body, and it lifts the one foreleg in 
the same imperious way as the Colleoni horse. These horses are of a special well-known breed, examples of which could 
still be seen in Vienna in the Imperial Stables during the life of the old Emperor Francis Foseph. 


It has a marvelously beautiful patina and its casting proves that it is the work of a first-rate artist of the end of the 15th 
Century in one of the workshops in Venice. 


A bronze horse of this exceptional quality will give distinction to even the most important Collection. 


The Gallery of 
P. JACKSON HIGGS 


OLD MASTERS + ANCIENT WORKS OF ART 


ELEVEN EAST PIF TY-FOURTH STREET, NEW YOR 


vA aio 
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ART GALLERY MAGAZINE 


Rate Card 
1 Issue 6 Issues (20% Discount) 
Page $200.00 @ $160.00 = $960.00 
Art Disc. 15% 30.00 e 24,00 = 144,00 
NET 170.00 @ 136.00 = 816.00 
Half Page $125.00 e $100.00 = $600.00 
Art Disc. 15% 18.75 e 15,00 = 90.00 
NET 106.25 e@ 85.00 = £610.00 


Publication Office, 


4 West 40 Street; 


Pennsylvania 3422 


GRAND CENTRAL ART GALLERIES 


The Grand Central Art Galleries is an institution for the purpose of 
exhibiting and selling the works of leading living American painters 
and sculptors. It is subsidized by the annual contributions of art 
patrons from 411 sections of the United States. It is managed by a 
Board of Trustees composed of nationally known business executives 
who are giving their time without remuneration, 


Only the works of leading living American artists are sold in the Gal- 
leries, but other exhibitions of importance are held there constantly 
to keep the public informed of the best things from abroad, and stimu- 
late interest in art generally. Among the notable exhibitions of the 
past year are those of the important works of John Singer Sargent} 

the special exhitition of British paintings under the auspices of the 
English Speaking Union, and the annual exhibition of Paintings and 
Sculpture contributed by the founders of the Gallery. 


The interest in the exhibitions may be gathered from the attendance, 
Last year our visitors numbered over 150,000. During the Sargent ex- 
hibition in New York 50,000 people visited the Grand Central Galler- 
ies in six weeks and a country-wide interest was aroused, At the 
visiting exhibition at Atlanta, Georgia, over 25,000 people attended 
during the two weeks of the exhibition. At a similar exhibition at 
Aurora, Illinois, a city of only 38,000 population, thirty-five im- 
portant canvases were sold, together with several very fine bronzes. 
Out of town exhibitions represent one of the most important activi- 
ties of the Galleries. By this means fields are opened which could 
not be reached in any other way. 


It is the object of the institution to cooperate with artists and lay- 
men; with clubs, dealers, and galleries; to assist museums in assem- 
bling collections; to place sculpture and paintings in American homes, 
public schools and libraries; to increase artistic demand and appre- 
ciation in city, state and nation and advance art education through 
ownership, 


Aude Ts 


A RESOLUTION 
Adopted by 
GENERAL FEDERATION OF WOMEN'S CLUBS 


At the Bi-ennial Convention 
Los Angeles, California, 1924 


Since for the first time in the history of American Art 
a plan has been evolved whereby the American painter 
and sculptor may be presented to the American public 
through the medium of a friendly non-profit-bearing or- 
ganizations since it is founded solely in the interest 
of the American artist; since its membership and activ- 
ities are national in extent; since it is an ideal and 
altruistic movement to bring together the artist and 
the layman in a working organization; since it is to 
co-operate with clubs, dealers, and individuals in 
bringing the American Artist before the American public; 
to assist museums in assembling exhibitions, to place 
sculpture and paintings in public schools and libraries 
and American homes, to increase an artistic demand in 
state and nation, and to advance art education by own- 
ership, therefore be it resolved: 


THAT the General Federation of Women’s Clubs in 
convention assembled, give hearty support and every pos- 
sible cooperation to the Painters and Sculptors Gallery 
Association, which is the first great practical and al- 
truistic effort for the betterment of the American art- 
ist. And further be it resolved, that a copy of this 
resolution be sent to all clubs in direct membership 
with the General Federation of Women’s Clubs. 


Respectfully submitted, (signed in writing), 
CLARA B. BURDETTE 
ALICE AMES WINTER 
MARY SHERMAN 
ROSE V. S. BERRY, Chairman, 


Fine Arts Dept., General 
Federation of Women’s Clubs. 


THE ART GALLERY MAGAZINE — EDITORIAL 


"The Art Gallery Magazine” is an illustrated review of the current exhibitions 
and other activities of the Grand Central Art Galleries, Grand Central Terminal 
Building, New York. There are six issues a year during the exhibition season, 
October to April. Subscription price, one dollar per copy; five dollars per 
year. The magazine is large in format, size 9 x 12, with heavy pasted decora- 
tive covers printed in colors. The layout, design, typography and make-up are 
under the personal direction of Mr. Sidney A. Storer and Mr. J. M. Bowles, who 
are specialists in the production of books of genuine art merit. 


The following important exhibitions which are planned for the coming season at 
the Grand Central Art Galleries will be discussed by authorities in "The Art 
Gallery Magazine", and extensively illustrated in full page engravings: 


BOURDELLE NUMBER 
First Issue 
November, 1925 


Exhibition of Sculpture by Bourdelle, the greatest living sculptor of 
France. Following the appearance in New York this exhibition is to go 
on tour to other leading cities. This exhibition promises to be the 
most interesting exhibition of foreign sculpture in the coming season. 


NATIONAL ACADEMY NUMBER 
December, 1925 


The Centennial Exhibition of the Naticnal Academy of Designs the largest 
and most important exhibition of the work of members of the National Aca- 
demy ever yet assembled. One of the great Art Events of this generation. 


ITALIAN EXHIBITION NUMBER 
January, 1926 


Exhibition of contemporary Italian painting, under the auspices of the 

Italy America Society. This exhibition will tour the country following 
its appearance in New York, and will appear at a group of the most im- 

portant museums in the largest cities. 


INTERNATIONAL EXHIBITION NUMBER 
February, 1926 


The International Exhibition assembled by Homer St. Gaudens, Director of 
Fine Arts, Carnegie Institute, Pittsburgh. This exhibition will include 
the work of prominent English, French, Italian, Spanish, German and Aus— 
trian painters, as well as some other Europeans. It is the largest in- 

ternational collection yet assembled for exhibition in this country. 


THE ART GALLERY MAGAZINE — CIRCULATION 


"The Art Gallery Magazine" goes exclusively to actual art buyers, people of 
wealth, in all parts of the country. This is probably the most concentrated 
productive group of art buyers in the world today. In three years time the 

Grand Centrel Art Galleries alone have disposed of over $900,000.00 worth of 
paintings and sculpture among them. 


Most of these people come to New York frequently, if they do not already re- 
side in or near New York, "The Art Gallery Magazine" is, of course, of most 
particular interest to them, The cumulative effect of a frequent and con- 
tinuous advertising appeal to such people in the "Art Gallery Magazine" is 

of genuine business value, They have splendid homes for the display of their 
art works, and must necessarily be good prospects for the purchase of all of 
the many necessities, conveniences, comforts, pleasures and luxuries which 
naturally find their way to such individuals. 


Only advertising of a nature likely to be of particular intersst to the read- 
ers of "The Art Gallery Magazine" is accepted and every advertisement is most 
carefully designed, for the best appearance possible, to make the advertising 
pages a homogeneous part of the entire book. All advertising is also assem— 
bled in one prominent section of the book. It is belisved that these maga- 
zines are retained upon the Library table and become a part of the special 
collection of each art buyer who receives one. 


The interest of "The Art Gallery Magazine" to women who are leaders of thought 
among women is demonstrated by a resolution adopted by the General Federation 
of Women’s Clubs at the Biennial Convention in Los Angeles, a copy of which is 
attached, 


It is felt by those responsible for the success of the Grand Central Art Gal-— 
leries and "The Art Gallery Magazine" that business concerns of outstanding 
character will subsidize this magazine by their patronage as advertisers, in 
return for the opportunity to place their own selling solicitation before this 
most concentrated group cf people of wealth, culture and big purchasing power. 


May we have your cooperation and support? 
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